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Abstract 

This study deals with the structure of description and the meaning of symbols 

in the novel “The Granada Trilogy” by Radwa Ashour, whose novel revealed 

creativity and beauty in description. After studying this novel, it becomes clear to us 

that the figurative vision in the writer’s speech, including its description and symbolic 

connotations, took on a formative and intellectual dimension in which “Ashour” 

searches for ideological connotations, relying in doing so on intellectual connotations, 

and this is what we observed in the novel “The Granada Trilogy.” So, “Ashour” relied 

on a cosmetic technique in a spontaneous way in her narratives, perhaps to distance 

the reader from the false and boring reality, and for this reason realism was included 

and took its course within the folds of the narrative. As for the symbol, it helped us as 

readers to think primarily about the meanings of the story, and about defiance and 

steadfastness on the one hand, and in the face of every attack and every tyrant on the 

other hand, by taking into account the meanings of the actions and their symbolism, 

especially since the symbol is a formative part that comes from within the creative 

writer himself.  
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(Ashour, 2001, p 266)
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 (Ashour, 2001, p266) 

حرفة تغليف 

تب
ُ
 الك

دباغة جلد 

 الواعز

 هلوسه كالحرير

يقوم 

بصباغته 

 وإعداده

ب الأوراق
ّ
 يُرت

يُلصق 

 الغلاف

يضع الكعب 

 ويُلصقه في الغلاف

 يضع الكتاب في الوكبس

يكتب العُنواى 

ف
ّ
 واسن الوُؤل
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 (Ashour, 2001, pp 76-77)

 
(Al-Amami, 2010, pp 116-137)

 (Ashour, 2001, pp 
500-501)
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 (Monasi, 2003,p 216)
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 (Ashour, 2001, p 486)
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 (Ashour, 2001, p p 450-451)

 (Ashour, 2001, p 424)
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 (Ashour, 
2001, p 8)

 (Ashour, 2001, p 117)
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 (Ashour, 2001, p 249)

 (Ashour, 2001, 
pp 465-466)
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