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Abstract

This study attempts to assess the translation of metaphors in Elif Shafak's
Black Milk using a framework proposed by Peter Newmark (1981). Both
the original and the translated texts are evaluated according to Newmark's
strategies of rendering metaphors in order to determine whether the
metaphorical image occurs at the same level or differently and to assess the
strategies and translations made by the translator and their appropriateness.
Based on the findings, the results show that the most dominant strategy is
the literal strategy by (55%), followed by the sense strategy by (15.8%),
then there is the mix strategy by (7.5%), following that the metaphor
deleted strategy and addition of (lexical ties) strategy by (8.4%), then there
is the simile strategy by (4.1%), followed by the simile plus sense strategy
by (3.3%), and the least dominant strategy is adaptation by (2.5%).

Keywords: Black Milk, Elif Shafak, Metaphor, Newmark, Translation
Assessment.
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1. Introduction

The translation of literary work is one of the most difficult types of
translations. Landers (2001: 7) maintains that

Literary translation faces a difficulty that texts originally written in
English do not: resistance by the public to reading literature in
translation...  In technical translation, for example, style is not a
consideration so long as the informational content makes its way unaltered
from SL (henceforth, SL) to TL (henceforth, TL) ... In literary translation,
the order of the cars — which is to say the style — can make the difference
between a lively, highly readable translation and a stilted, rigid, and
artificial rendering that strips the original of its artistic and aesthetic
essence, even its very soul.

Literary translation is more than just the translation of a text; it is also
about the transfer of the imaginative form of the author and its aesthetic
value (Hassan, 2011: 2). Such aesthetic value lies in the existence of
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certain figures of speech such as: metaphor, simile, personification, etc.
Figures of speech themselves exert an effort in translation because of their
linguistic and cultural components that differ from one language to
another, especially when the translator has to deal with metaphor
(Newmark, 1988: 104). Knowles & Moon (2005: 2) define metaphor as
“the use of language to refer to something other than what it was originally
applied to, or what it “literally” means, in order to suggest some
resemblance or make a connection between the two things”. Metaphor has
been widely discussed in translation field and showed a quiet interesting
challenge when it comes to reserving the SL image in the TL. Recognizing
this problem, Newmark (1988: 104) comments that "Whilst the central
problem of translation is the overall choice of a translation method for a
text, the most important particular problem is the translation of metaphor.”
This quotation indicates that metaphor has many implied meanings that
need a careful rendering and requires adopting appropriate strategies and
methods. Therefore, the rendering cannot be done randomly and the
translator should know that dealing with such a process requires having
knowledge of certain methods and strategies in order to fill the gap
between the SL metaphor and its appropriate counterpart in the target
language TL.

2. Translation as a Process of Linguistic and Stylistic Adaptation
Catford (1965: 1), Hatim & Munday (2004: 6) and House (2009: 3) all
simply refer to the translation as a process which involves (substitution/
transference/ replacement) of a text in one language for a text into another.
Their statements do not directly indicate that the text being substituted or
transferred or replaced is related to meaning only nor to message only, but
they stress on translation as a process. Such process, according to Bell
(1991: 5), requires that "the content and the style of the original text should
be preserved as far as possible in the translated text". This statement is
more comprehensive than the previous ones because it states that
translation is a process that is associated with the most problematic notion
of a language, i.e., style, and it in turn raises the question of how to deal
with it alongside the meaning of the text. Ghazala (2011: 41) defines style
as a linguistic choice made by a particular author within "the total options
available in the syntactic, semantic, phonological and pragmatic systems".
In a translation, such as that of literary, style holds a very high value since
the language of literature involves dealing with stylistic features - figures
of speech. Translating figures of speech, especially metaphors, poses
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problems for translators since they contain images that deviate from the
literal sense. For Newmark (1988: 189):

Any component of the target text that diverges from literal translation in
grammiar, lexis, or marked word order constitutes a problem, offers choices
and required justifications of preferred solutions.

Here the translator's role is to solve any problem encountered in the
source text (ST) stylistic features and investigate what choices and
solutions are to be made in the target text (TT) (cf. Boarse-Berse 2006;
Almanna 2013). In order to explore such problem, the translation notion
will be used in this study to examine how these metaphors are rendered in
relation to the types of translation strategies that have been chosen based
on Newmark's strategies and the substitutions, additions and adaptations
that have been offered by the translator for the sake of producing an
appropriate TT image.

3. Metaphor: A Cognitive and Translation Overview

Crystal's Dictionary of Linguistics & Phonetics (2003: 80) views
metaphor as:

performing an essential role in human language and cognition, encoding
world views in all forms of linguistic activity, including everyday
conversation.

This definition confirms that metaphors are more than a linguistic feature
only which made them a focus of attention within the disciplines of
cognitive linguistics and translation in relation to language cognition and
transfer methods. Cognitivists argue that metaphors are presented in ones'
everyday communication activity. Lakoff & Johnson (2003: 4) give an
example of the concept ‘argument’ and the conceptual metaphor 'argument
Is war' and how it can structure our everyday activity metaphorically: ("He
attacked every weak point in my argument s 2 el Gl se JS o jla adl
"l demolished his argument 4las <& e 281 "and "l never won any argument
With youdss Jax sl 381 & "* ) In these examples Lakoff & Johnson (ibid: 4)
indicate that no one can imagine any language, or even any thought or
action without metaphor. Deignan (2005:18) holds the same idea,
commenting that "our language is hardly metaphor-free". Metaphors are so
inescapable that it may even be unaware of using them in any simple
conversation or a written piece of text. Ghazala (2011: 189) maintains that
a metaphor is "a mental process which concern itself with the way that
conceptual words are mentally interpreted.”

528



21443 — 2 2021 4l (4) 2220 (60)2lae Ao Laia Vs Al o slall Y Al

Also, within cognitive metaphor studies, Lakoff & Johnson (ibid: 33) and
(Kdvecses, 2002: 35) state that personification is usually shown as one of
the most basic ontological arguments of metaphors. As for literary studies,
Hamilton (2002: 411) gives the following definition: "We personify when
we metaphorically ascribe agency to normally inanimate objects, turning
non-existent or imaginary entities into realistic actors or agents". Another
form that is derived from metaphors is that of an idiom. According to
Simpson (2004:93), idioms have their origin in metaphors which have
become fixed phrases in language. The definition identified by Rowe
(2004: 428) gives the notion more elaboration by stating that an idiom
"does not mean what one would expect it to mean in literal sense, and in
many cases, it cannot be easily translated into another language”. It can be
perceived that an idiom is a figurative meaning that cannot be understood
directly and should not be taken literally.

From a translation perspective, Newmark puts the simplest description
of metaphor, (1988: 104):

By metaphor | mean any figurative expression: the translation sense
of a physical word; the personification of an abstraction; the
application of a word or collocation to what it is does not literally
denote, i.e., to describe one thing in terms of another. All
polysemous words and most English phrasal verbs are potentially
metaphorical.

Sweetser (1990: 28) supports Newmark's definition by stating that
semantic change is not random but it is influenced by "Mind-As-Body"'
metaphors, which view the mental in terms of the physical”. For instance,
the verb 'see' has two meanings: the basic physical one of viewing with the
eyes «_» and the metaphorically extended one of 'understandinge¢® ' as in |
see what you mean.

Translation also cannot be seen from a linguistic eye only, for it is also a
cultural one, "an act of communication across cultures" (House 2009: 11).
Translation involves both language and culture. This goes in line with the
fact that language is culturally/ metaphorically embedded which implies
that the translation process of metaphors can involve the transference of
the speaker's cultural components such as values, conventions and beliefs.
This leads to the fact that the process of rendering the SL metaphor
requires alternative solutions and strategies to overcome the linguistic and
non-linguistic barriers. Newmark (1988: 32) has proposed a number of
strategies that can be active to translators in dealing with translating
metaphors: (1) Literal Strategy: transfer the ST image as it isto the TT. (2)
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Simile Strategy: change the ST metaphor to simile or sense plus the simile.
(3) Sense Strategy: convert the ST image to sense. (4) Metaphor Delete
Strategy: delete the metaphor used in the ST. (5) Adaptation Strategy:
transfer the cultural element in the ST metaphor communicatively or
semantically. (6) Use the same ST metaphor and combine it with the sense
conveyed in the ST.

In this sense, the translators' job is to have a linguistic and creative
knowledge to interpret skillfully the equivalent metaphor from the SL to
the TL text. The translator needs to be also aware of the culture-centered
metaphors in the ST and the TT when moving a text from one culture into
another.

It can be perceived that metaphors must be rendered thoughtfully with
the appropriate strategies and methods because the core of a metaphor is
the figurative sense that may denote a meaning beyond its literal
implication and make the metaphorical image more difficult to be
translated in contrast with words with mere literal meanings.

4. Why Black Milk?

As metaphor is "pervasive in everyday life", Lakoff & Johnson (2003:
3), Black Milk is a very good example to examine this notion for it is rich
with many issues of different daily situations regarding the author's life and
life itself, and exerts many different metaphorical expressions. This book
talks about Elif Shafak after giving birth to her first child and the situations
and predicaments that she has faced throughout such a new experience.
She stopped writing for the first time in her life because she was occupied
with guilty, worry, and incomprehension about her new maternal role.
Shafak dived into post-partum depression, and at the same time she started
to take a look at the experiences of other prominent female writers — such
as: Sylvia Plath, Virginia Woolf, Simone de Beauvoir, and Alice Walker—
in the hope that they can direct her to stable her mind between motherhood
and writing in the middle of the artistic male-dominated society (Shafak,
2011).

5. Method

The various strategies used by the translator are assessed and analyzed
based on the strategies suggested by (Newmark, 1981: 32). The method of
assessment comprises three steps: Step 1: The metaphor is gathered by
reading and comparing both the ST and the TT; Step 2: The ST metaphor
Is assessed according to the strategy adopted by the translator to see
whether the strategy used is the best option in rendering the ST metaphor
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into the TT or not (If not, suggesting the appropriate strategy); and Step 3:
The translation of the TT metaphor is assessed to see whether it is
appropriate or not (If not, suggesting an alternative translation).

6. Data Analysis

The data was gathered from both the novel of Elif Shafak's Black Milk
and the Arabic version of the novel) 25« culs :see Table 1 below). 120
examples were selected from the whole seven sections of the novel and
analyzed and observed for assessing the translation of metaphors into
Arabic. The quantitative analysis of the 120 examples was selective of the
most important metaphorical expressions; in terms of clarifying the
metaphor as employed in the ST and then translated into the TT. The
number of the pages in the English book is 267. The Arabic version is
translated by Ahmed Al-Ali. The English version is translated from
Turkish by Hande Zapsu. There is no other Arabic translation for this
novel.

7. Discussing of Findings

Each metaphor is analyzed and evaluated based on Newmark's strategies
for the realization of the assessment of the strategies used within the
translation process as it is presented in (Appendix 1).

The most adopted strategy in rendering the metaphors is the literal
strategy as in the following examples in which the ST metaphor could be
reproduced directly into the TT: [13] Change and changeability are life's
alphabetsball aail Laa sl 5 il | [22] Her face clouded by thoughts
JSIVL Lile Lega s Or [60] The letters dance togetherias 48 < Y1 (a8l 55 In
all these examples the translator has reproduced the original image of the
metaphor in the TT by adopting a literal translation. The translations were
understood since there are no linguistic or culture-specific items. By
adopting or reproducing the metaphor, the translator has maintained
faithfulness to the ST and has kept the metaphorical image in the TT.

The translator resorted to the sense strategy in some examples because
adopting the literal strategy would not reproduce the ST image naturally
into the TT: If highbrowed4sis in [2] or snakei: sile in [17] were rendered
literally into 4dle cmaand =8 respectively, they would be funny, or if the
stairs of the Land of Me in [31] was rendered literally, it would be an
unnatural translation: ;<)) ssi z 3l satherefore, it became z_) awal
s~3 a8l | In [10], falling was rendered into (a5 instead of kiws in order to
be collocated with deluge ctsha, In [59] if a jungle with wild egos was
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rendered literally it would be a funny translation: 4,41 )¢ & 4\ instead,
sense strategy was adopted: <l 5,5 20 4e, In [64], "stored me away
and depot of your personality” became 3l eligila g5 sie S 2 Sdllinstead
of being rendered literally into<linaid &3 siwe A 1y )35 Cud 33, |n [75]:
piercing the night's stillness, the translator chooses to adopt the sense
strategy in rendering piercing into << Jlinstead of saying literally < (cf.
[91]). In [90], clogged became «ais instead of being rendered literally into
ail burn in [93] was rendered into < al. In [111], hovering became
44584, In [77, 93 and 111] the adopted strategy was optional and the words
could be rendered literally also without affecting the TT image: <ile,
<8 sl and 53 respectively.

The translator was also aware of the ST idiomatic expressions and
chose to adopt the sense strategy in rendering them as in the following
examples: to hammer home the point in [29] became ,x Lk Jual 58 S 5
for if it was rendered literally, it would be nonsense:,Jd »ll 4da&i 3x31 though
the translator could have suggested a rendering such as 88 Jag S

Jaaln [30], to pick your brain became <llic il jnstead of <lie Lali |n
[55], down for it became <xza instead of being <3 Jiul Ui, Some of the
idioms were rendered literally because they deliver the same metaphorical
image in the TL as in [86]: "the talk of the town™ and "the grain for the
gossip mills”  4eli¥) calhe & Lga 5 4l Guas oudland there is the
example [88], in which the sweat of her own brow was rendered literally
into s 3o (» W), 4 In [92] the tables have turned was also
rendered literally into <Ykl culssi |n [115], brought to the fore was
rendered literally into ol ) <& yeks,

Also, there were examples of personification in which the translator
chose to adopt literal strategy in rendering them to the TT as for example:
in [58]: There's a voyage knocking on the door became: <l g )& als ) <llia
also in [104]: The grass is singing became & «i2ll, Also, in [57], my
tongue won't cooperate became = o stais ¥ S,

The translator chose in some examples to mix the literal strategy with the
sense strategy because the literal strategy alone would not convey the ST
metaphor properly as in the following examples: in [9] the whole metaphor
was rendered literally except the word faces, which was rendered by
adopting sense strategy into !> instead of saying 2 s>5 which wouldn't
give the intended meaning of the ST word. In [43], he chose to adopt the
literal strategy in rendering hum of the cityiuall <ilegea and the sense
strategy in rendering incipientusdl <y Y instead of saying literally:
clagat 435l The same holds true for [51]: the literal strategy was adopted in
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rendering the years of sweatis=!! <lsiw while the sense strategy was
chosen in rendering swoop ;% _»= because adopting only the literal strategy
would cause the whole image to be odd: (=bxdil or 4eaa, In [62]: the literal
strategy was adopted in rendering swallow my chuckles , siSsa caelin) while
the sense strategy was chosen in rendering put on a serious face L5 G )
Jas|n [65], the translator chose to adopt the sense strategy in rendering the
word tugging into: kb and the literal strategy in rendering at the edges of
my mind into &3 <= and wave of guilt intosll a5 . In [82], the
translator's choice was very appropriate in mixing the literal strategy and
sense strategy to avoid repetition in rendering the two words sorrow and
humor which came twice in the same sentence: sorrow became.~Y' and
Ol oS while humor became (s 4alSall gnd 4l In [84], the sense
strategy was mixed with literal strategy: literal: fish for love ,ll bkl
sense: bait < and it was also an appropriate choice because each strategy
preserved the aesthetic components of the ST image.

The translator chose to mix the literal strategy with another strategy
suggested by the translator, i.e., the addition (lexical ties) strategy, to avoid
stylistic lexical repetition in the TT. Addition is "an extension of the ST
units that are absent but must be restored in the TT" (Abo-altimen, 2016:
82). Addition can be made by using lexical ties that are considered
obligatory between sentences or even within the same sentence which
make the translation smoother and more uninterrupted as in the following
examples: In [8]: "twist and twirl language in a passionate tango," the
literal strategy was mixed with the addition of the genitive 4=, that was
added to s+ to provide texture: sl il ; 8 Caads lea sl 52Ul dadl, In [40]:
The moon is still there, shy of fullness, the literal strategy was mixed with
the addition of the verb + pronoun .4& :This addition is plausibly justified
in orderas3tial (e 48l Jaddl 5 i JI 5 ¥ adll S 2o In [80]: | lost the thread
here; the literal strategy was mixed with the addition of the genitive: 2l
which created cohesion and provided texture to avoid repetition as it was in
the ST image: 2l lsd < Ba, In [100], the translator chose the literal
strategy in rendering the whole metaphorical image and chose in rendering
"books swim from the warm sands of publishing houses"” to add the verb
s 3 to the TT metaphor to avoid image interruption: Jw, e —as 3 i)
sl &l s In [101],4e  was added to <3 in rendering the word
literature and in [116]—_> was added to_¢ in rendering the word river
and both cases made the TT image smooth and natural. The translator also
chose to mix the addition of lexical ties strategy with the sense strategy as
in [28], in which the sense strategy was adopted in rendering the
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expression puppy eyes into ¢ » ceie with the addition of alaall o) jxins
such mixing conveyed the full meaning of the ST expression to the TT
reader. Also, in [35], adultery in stormy waters of adultery was rendered
with the sense strategy _s>&!l instead of L ! with the addition ofi) sl ,

The translator chose to transfer some metaphors into simile. By adopting
this strategy, the ST metaphor kept its image and succeeded to deliver the
aesthetic value in the TT as in the examples: [27, 44, 68, 81 and 83]. Some
examples were rendered by adopting the simile strategy with sense as in:
[15]: The man's smile blossoms into a grin was rendered into Ja_il a5 )
=l HIAS = Asludl e in which the sense strategy: smile_&% was mixed
with the simile strategy: <, though the translation here_)x z<all was not an
appropriate choice and the image, for instance, the translator could have
suggested a rendering such as 4aidiall 33, 5lL 4281 Al Ja 1) and as in [16],
in which white-milky fingers was translated into oS day alal by
adopting both the sense strategy in rendering white into “x: and
transferring the metaphor into similecsl!S . Also, in [73], rollercoaster
relationship was rendered by adopting the simile strategy a8 4.3 d8de
<l and the sense strategy in translating rollercoaster into a8 < gall
instead of saying a3l JUsé In [112], the metaphorical image of "Her
body was that of a rag doll" was rendered into 4e siadl il yall @lli aniy laswa

iadyl sis by mixing sense strategy: doll <l and turning the
metaphor into simile by using the word 4.,

Some of the ST metaphors could not be reproduced directly into the TT
due to the existence of culture- specific items. To deal with such problem,
the translator resorted to choose the adaptation strategy which has a similar
Impact on the TT reader as that found in the ST reader as in [26], in which
snow-white skin became S (auYl Lea s instead of being <l s s Jia 4a
or zill =y 455, The translator chose to adopt both the simile and the
adaptation strategies to bring the image closer to TT culture. In [32], the
translator chose to resort to the adaptation strategy by using the Qur'anic
phrase ¢slils Jiul in rendering the idiomatic expression: down in the dump
in addition to adopting sense strategy: 4«kss which both succeeded to
deliver the same aesthetic value in TT culture as that found in the ST: 13l
Ol Jiul 8 5 13 dadasa a3 In [48], turban was adapted into e dday
instead of adopting the literal meaning of the word ,i<kein addition to use
the sense strategy in rendering the word clump into J¥as instead of
adopting the literal meaning of the word 4L, or 4eal or 4e sexe, The option
of the literal strategy here would not sound nicely in the TT.
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The translator chose to adopt metaphor deleted strategy in some
examples as in the following examples: in [42], cheddar became JWwl\. In
[54], isn't my cup of tea became 3l (« < carroty hair in [70] was
rendered into sl =& & 5 (sense). In [87], wearing myself thin was
rendered (sense) into &3 algal e cuai In [94], the sound of the rain
hammering a tin roof was rendered (sense) iNt0 it e e Jlaal il gl
ziall (e, | am all thumbs in [103] was rendered (sense) into (el <G
because the literal strategy would make nonsense: a¥! JS Ul The
translator in these examples chose to delete the ST metaphors in the TT
and render them with the sense strategy because rendering them literally
would make the TT metaphor unnatural: =& | g=l& LA S | jad dtaa
S0, ML ol i), 33 jUae) and (SIS U ale) respectively.

Some metaphors were noticed to be deleted due to adopting the literal
strategy which consequently caused the ST image to be lost in the TT as in
the following examples: In [38], sheltered was rendered into «la —aiu,
causing the metaphor to be deleted while the sense strategy could be the
right choice: L ssa, In [76], Let the cat out of the bag was rendered into
leadd (e adadll ~ A3 whereas it could have be rendered by adopting sense
strategy because it is an idiomatic expression and it could be translated
into: -l a3l In [98] devouring the classics, the translator chose to delete
the metaphor by rendering devouring into¢il whereas it could have be
translated literally into ~¢3lto keep the aesthetic value of the ST image. In
[113], the translator chose to adopt literal strategy using transliteration in
rendering baby blues into Jikll ;b whereas he should use sense strategy
and translated the metaphorical image into ¥l ol alor s3¥ 5l 48 |n
[119]: my eyes water was rendered into (lei e causing the metaphor to
be deleted whereas the translator could have suggested adopting simile
strategy and translated into el Gl e,

There were examples in which the strategy used by the translator was an
appropriate choice but the translation given was unsuccessful as in the
following: In [4]: cocktail was rendered into z . whereas it could be
rendered into JsSsS which would preserve the metaphorical expression.
lazily in [33] was rendered into 4) yis whereas it could be rendered into
Julssy Also there was a redundancy in repeating Usi=3 andlé sé | whereas the
translator could have translated the image into 8 s Jxi laall oo ddda dla
JulSh, In [63]: Mama's Heavenly Rice Pudding was rendered literally
intodisll ulsy 5, Wk 44ay whereas the translator could have offered
another rendering such as 4iall azkay ulally 5l Llke 44ay or 4iall 4¢3y, In
[114], the translator chose to render the metaphorical image bleeding
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madness by the springs of creativity literally intogaassi Jpad an, gluy)
which made the image unnatural while the word spring should be
translated into &% and bleeding madness into s> /Usis 850 and the
whole image can be translated into (= bl (nosde Osinn (850 GULE Lileal
glayl,

The final assessment of the strategies applied in the translation of English
metaphors in Black Milk is shown (Table 1):

Translation Strategies Frequency Percenta
Data ge

Literal Strategy 66 55%
Sense Strategy 19 15.8%
Mix Strategy 9 7.5%
Metaphor Deleted 7 8.4%
Addition of Lexical Ties 7 8.4%
Simile Strategy 5 4.16 %
Simile plus Sense 4 3.3%
Adaptation 3 2.5%
Total 120 100%

Table (1)
Strategies Assessment
The final assessment of the translations that were inappropriate is clarified in
(Table 2):

Assessment Frequency Data | Percenta
ge
Appropriate 114 95%
Translations
Inappropriate 6 5%
Translations
Total 120 100%
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Table (2)
Assessment of Translation Appropriateness

The final assessment of the strategies that were inappropriate is clarified in
(Table 3):

Assessment Frequency Data | Percenta
ge
Appropriate Strategies 115 95 %
Inappropriate Strategies 5 5%
Total 120 100%
Table (3)

Assessment of Strategy Appropriateness
8. Conclusions

The findings of this study reveal that metaphors in Black Milk are
translated into Arabic through various translation strategies, which indicate
that the translator is acquainted with the strategies of metaphor translation,
and most of these strategies are used successfully and appropriately as
shown below:

- The ST metaphor is literally adopted when it is also a common
metaphor in the TT.

- The ST metaphor is rendered with sense strategy when the literal
meaning cannot stand alone and also when it has an idiomatic phrase.

- The ST metaphor is changed into a simile in the TT to retain the
metaphorical image of the original and in some examples the
translator added sense with the simile strategy.

- The ST metaphor is reproduced by mixing the literal strategy with
the sense strategy to deliver the TT image appropriately as that found
in the original.

- The ST metaphor is either adapted or replaced with a TT metaphor
when the ST one cannot be reproduced or when it has a culture-
specific item(s).

- Some metaphors are noticed to be inappropriately deleted or
rendered literally whereas there was an alternative strategy to be
made for conveying the ST image to the TT such as sense strategy.
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Some metaphors are rendered with the right strategy, but the choice
of translation was inappropriate. An alternative appropriate
translation is given.

The translator resorts to give another strategy by adopting the
addition of lexical ties strategy that was a necessary adding to the TT
image in which it created cohesion and provided texture to avoid
repetition.

The translator resorts to mix two strategies in rendering the ST
metaphor to serve delivering the TT metaphor appropriately such as
mixing the literal strategy with the sense strategy or the adaptation
strategy with the sense strategy.
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List of the Metaphor examples from the English Version and their
Translation from the Arabic Version and the Strategies used by the
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Appendix 1

Lo a5 Al o slall MY das

Translator
Source Text Target Text The Adopted
Strategy by the
Translator

1 | Main Characters: Choir of Discordant pal dpa s ) sTudy Cloaaz Literal
Voices (6 Finger women: Miss Practical, s lal Y fadad) Sl il
Milady, Ambitious Chekhovian, Dame Lala 5 4yl Sauall ; 7 goaball 485380
Dervish, Zend) g lip e gl g ceal A
Mama Rice Pudding, Blue bell Bovary. (=t
{Main Characters)

2 | and Miss Highbrowed Cynic. F ALY Adil) 4Y Sense

3 | .. Manage 1o crawl out of the tunnei? (P (18 .u0) (FB g AS gl o ki Senss
x1)

4 | This book is a cocktail of storyteliing, AT 5 Lepe ¥l 5 il e e KD e Literal
motherhood, wanderiust and depression. (19 .a) LK
{P. x1 and xi11)

5 | Sufis believe thar every human being is a ST H g0 b sl K e (58 el ey Literal
mirror that reflects the universe at large. {19 uo) 4cl? K 50
(P. xii)

6 |I'would return to Arizona andretreat into | . a) AP Plaw ALK Ly j ) Dl Literal
my desert solitude. (P. ) 25

7 |Ibreathed letters. drank words and lived Cunadi g lallll S pad g dg ol Cudd | Literal — Sense
stories. (P. 6) (27 .ua) .pawil

8 | Confident that I could twist and twirl Yol g 48l Lo o o 75 00 265, | Literal + Addition
language in a passionate tango. (P_6) (27 o2) ALy A il

9 | Fiction was the invisible glue that heldmy | i 30 L0 faall Loy S gl ¥V | Literal + Sense
different faces together. (P. 6) Aol G )

10 | Falling prey to a deluge of worries, il g G gagagl Hphldns GA5|  Semse
anxieties and fears. (P_8) (30 ..2)

11 |There's an idea buzzing in my head. (P. (38 ua) B8 ) Literal
15) |

12 | Women who have been left on the shelf O A el KT 80 i | Literal
should have their dignity returned. (P. 18) (41 pa) d
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13 | Change and changeability are life's (42 ) Fead! ol Lt sl ¢ il Literal
alphabet. (P. 18)

14 | The gentle breeze that lick the deck, (P. 18) | (42 02) 3 AL (e a2l &4 \) aseudl Sense

15 | The man's smile blossoms into a grin. (P. (! s el deslade) o o A1 7 41| Simile + Sense
20) (44..=)

16 | The angels are pointing their white-milky S Ao bl ) i AS2L | Simile + Sense
fingers at me. (P. 20) . .

17 | As in many Istanbul's neighborhoods, this i (foibi] ghlio e IS dohial aigd Sense
one, too, has a maze of alleys that snake gt g 1 g 2 gl Sl 3 (i
up and down. (P. 22) (47 =)

18 | Whenever a thick cloud of silence o e Sl Al i a7 el Literal
descends, the yapping veices inside me (50 ,c) ST o pna A3l 211
become all the more audible. (P. 24)

19 | But her path as a writer will be strewn bl L o oty oS L0USS gl oo 0y Literal
with obstacles. (P. 31) (39 =)

20 | Imagination flows out her sentences, (P. (60 =) fkals o Joddl e Literal
32)

21 | Dream is a rosy-cheeked lass. (P. 33) (61 o) o gl Al 3 518 o Literal

22 | Her face clouded by thoughts. (P. 34) (63 o) S al gy Literal

23 | Knowledge... was burning thirst. (P. 35) (64 .2) GAde e, 4 sl Literal

24 | She bled poetry. (P.37) (67 o) el i i Literal

25 | Names and pictures bounce on the screen. (71 .u=) ALY Lo D ) g iland Literal
(P. 41)

26 | She has a tiny bit of foundation on her ol o S S Ll g 5 Ao auai | Adaptation +
snow-white skin, (P. 52) (89..) Simile

27 | Her porcelain teeth gleam in their straight (89 ,0) , Pt WS pali o (gl Lef Simile
rows, (P. 52)

28 | Ilooked at her with puppy eyes. (P. 53) b ) il ol i S L) W85 | Senge + Addition

(370,»._.@)

29 | ... and to hammer home the point, (P. 53) (91 =), I bl ool & T 5 Sense

30 | I need to pick your brain on an important (94 =) 2 _}w,‘#_.fe.ﬁ-, el .»,'ff'c"'ﬁfj Sense
matter. (P. 55)

31 | Iclamber up the stairs of the Land of Me. (98 o) S8l g2zl dnc Sense
(P.57)

32 | Why you look so down in the dump? (P. | o) sl Jiul F ¢ 13S0 dabine i 1] | Adaptation +
58) (98 Sense

33 | Above us a wispy cloud of smoke lingers g L e AL e e Ll Lighet Literal

lazily. (P. 58)

(99 =) A1 e
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34 | No questions gnawing the mind. (P. 58) (99, 12) ol I AL il Y Literal

35 | The famous writer steered his story into Llgtll g sgadl olba J 42l8a flu 3| Sense + Addition
the stormty waters of adultery. (P. 60) (102 , ) Aducilad]

36 | And their marriage took another blow. (P. (103 ,.=) A add agaly e Sense
61)

37 | She saw self-centeredness mixed with the LAY i g e Sl e S el Literal
seeds of alfruism, (P. 61) (104 ,.=)

38 | The man...who had been sheltered all his b Sl ob el s i e 1l s Jf | Metaphor Deleted
life, (P. 62) (105 =)

39 | Tolstoy publicly declared that he had CF S o 2 Sl Ao g gl 5 e Literal
wiped his hands clean of the material (105 i) Agladl alladl gL
world. (P. 62)

40 | The moon is still there ..., shy of fullness. Cwoddl paddl o 2l S b Y el G| Literal + Addition
(P. 68) (110, ) 4dlial

41 | Suddenly, a scream pierces the air, (P. 68) =) pliddll il B idlhif 4 g Literal

(110

42 | They [fishermen] could work and earn real | §Us Le Jlall e [0 g [ slows i g ¢ IS | Metaphor Deleted
cheddar. They could buy a huge salmon. (113 ) & 425 pelic dSaus g
(P. 69)

43 | Miss Highbrowed Cynic raises her voice S leTaa s AL 88l g}l ed ;| Literal + Sense
over the incipient hum of the city. (P. 70) | (114 ,c=) . il Siits (Al sl ilagend

44 | It is Dame Dervish, suddenly e IS i Sl Ay g pal) Ssed) L] Simile
mushrooming on the bench, (P. 73) (119, ), 2xiddl

45 | She even described how her poems smiled | o), b pudsd loailad [ i g ) il Aa Literal
at her, (P. 78) (126

46 | .. how their[poems] little foreheads bulged | .S, (m Sdtls § piall (2iliadll) gala Literal
with concentration. (P. 78) (126)

47 | Perfection cannot have children. (P. 79) JulsY) el 4iSe; Y Jlal Literal

48 | 4 clump of her reddish hair has escaped Lo et dby ) e ol pead lelila ponf &b Sense
Jrom her turban. (P. 84) (133 =)

49 | A frace of panic creeping into my voice. (133 ) o i a5 2 1 LT Literal
(P. 84)

50 | All these years we have slaved away. (P. (136 =) . Cyedd] 2o JS s ] Sense
85)

51 | How dare you throw away the years of ISe (S § ) & g ey o 2T i | Literal + sense
sweat in one fell swoop? (P. 36) (137 =) fBaalg 4y pias

52 | My biological clock is ticking. (P. 86) (137 ) CF % gl oL Literal

53 | All these harmful thoughts are bouncing i) ol e S el LS 0 S Literal

around your head. (P. 86)

(137

542




421443 — » 2021 4

(4) 2321 (60)2lse

Ao Laia¥) 5 Aglusy) o lall 3LV Alas

54 | Ajunta isn't my cup of tea. (P. 87) (139 ) L Sunll uillaall 5] 38 e od | Metaphor Deleted

55 | But I am down for it, under the o) A el Ll o) 2 ¥ St i< Sernse
extenuating circumstances. (P. 87) (139

56 | A mantle of silence canopies the room. (P. (141 =) Soll o bpls 48 ) 2llb Literal
88)

57 | But my tongue won't cooperate in making | .Y e LY cea Gglel Y el G5 Literal
this confession. (P. 94) (147 =)

58 | There's a voyage knocking on the door. (P. (147 s2) ks £ o sy e Literal
94)

59 | 4 Jungle with wild egos. (P. 98) (154 ) SN 5 gl L2 Sense

60 | The letters dance together, (P. 99) (155 =) lna 4 d @Y o] 50 Literal

61 | .. together they [letters] concoct the o) ol Ledaa ) Ul 4l i Literal
mystery that a name holds. (P. 99) (155

62 | Iswallow my chuckles and put on a (167 =) o b g Sanyy g A8 Zalil | Literal + Sense
serious fuce. (P. 108)

63 | Mama's Heavenly Rice Pudding recipe. (168 ) ] el j i Ll dica g Literal
(P. 108) __

64 | You stored me away in the depot of your so) S i gl £t g S Al 4] Sense
personality, (P. 109) ‘ _ (1’69

65 | ... a bigger wave of guilt begins fugging abli i)y ¢ cudtll o dedl jo dd ge 028 | Literal +Sense
at the edges of my mind. (P. 109) (169 =) ot bl g

66 | To her the sun of a new society rose fiom Glen] e 3 s gadaal lewadd ¢ 4 8 Literal
the depth of his eyes. (P. 115) (178 or=) ke

67 | Her mind was corrosive. (P. 116) (179 wa) Y 5SI bgdd (LS Literal

68 | Writing fiction is a tidal river with strong | o) s & L i g o 4l g pll LLS Simile
currents. (P. 123) (188

69 |1soak up every detail I see, (P. 123) (190 ;o) .ol of (a8 oyl _puusl Literal

70 | One of the women has carroty hair. (P. (190 ) A p saal el s8l2a) | Metaphor Deleted
123)

71 | Adjectives, boarded Noah's ark in twos. =) b A Sliall Sl Literal
(P. 127) (195

72 | We can dive headfirst into that bottomless ol lradl) 3 s 8 L g deties i gl Literal
lake of irrationality. (P. 128) (197 ,u=)

73 | Zelda and Scot adored, fought and marred | g4 S 45t aalg K ide glg il Simile + Sense
each other in a rollercoaster relationship. | (202 ,09) sl b i e 4 44 o8
(P.132)

74 | A loud scream yanks me out of my reverie. | =) .Hedd palle Ju Lldi) rlua a1 Literal

(P. 138)

(210
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75 | .. a commotion erupts on the roof, piercing | .l CioSe &S ol o s Ll b L Sense
the night's stillness. (P. 139) (212 =)

76 | Let the cat out of the bag. (P. 140) (214 .0=) b (o 4Bl 7 ] Literal

77 | You were going to get trapped in your (215 () Al 2ol S e cis] Sense
dreams of motherhood. (P. 141)

78 | ..., under that breathtaking Brain Tree, (219 =) ) il Jir) § sk 2in Literal
(P. 143)

79 | Infact this happens to be a thorny ) ol il il s ) Azn ] 4 Literal
guestion. (P. 145) (2|23}

80 |Ilost the thread here. (P. 145) (223 =) L e Bl 2] T fteral + Addition

81 | My hair a cuckoo's nest. (P. 147) (225 ,o=) A Ao fa s 2d Simile

82 | The story has sorrow cloaked in humor Al g bl Ltipa oue) sl diadll | Literal + Sense
and humor cloaked in sorrow. (P. 147) (225 =) Lo el ol

83 | However, life is a naughty child who U e S b Jib s S 2 Simile
sneaks up from behind us while we draw (231 ,=) | Liadad e i ad
our plans. (P. 152)

84 | When you fish for love, bait with your lliy ¥ Ll ol el dbbsaal Jolat Leti | Literal + Sense
heart, not your brain. (P. 153) (233 =)

85 | Body should shrivel up so that my brain 09) o b i O e o Literal
could blossom. (P. 155) 235

86 | To be the talk of the town, to be the grain | 4<SLaY Jalka (o8 Lgaa g Liel] S ] Literal
for the gossip mills. (P. 161) (244 =)

87 | I've grown tived __ of wearing myself thin. (257 ,0) ouadi Jlga/ e uef | Metaphor Deleted
(P. 170)

88 | ..., earning her bread by the sweat of her (262 ,02) e G2 G e ] dela Literal
own brow, (P. 173)

89 | She always had the cream of things. (P. (263 ;=) £ bedilf) 3é ja Laild gl IS Literal
173)

90 | Words get clogged in my throat, (P. 179) (272 ) ol A Slald) il Sense

91 | A shriek of delight pierces the air. (P. (272 o) o logll Sl s Literal
179)

92 | Finally, the tables have turned! (P. 181) (274 oa) 1Y olal) ully | T Literal

93 | My cheeks burn with guilt. (P. 187) (282 oa) .l w sliin g & peaf Sense

94 | We hear the sound of the rain hammering i o gl sl &gl ) Avai | Metaphor Deleted
atin roof. (P. 189) (285 .0=) pmieall

95 | Istanbul is one large coconut cut in half. | =) .ol a peadla £ o8 22 7 [g ([ gdlal Literal
(P. 190) (286
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96 | Why are you trying to swim against the (287 o) £ e dabiudl el a o] Literal
current? (P. 191)

97 | She's so lost in the hysteria of shopping. (206 =) R b plsh 3 2L 23] Literal
(P.197)

98 | He loves to read, too, devouring the 36 4 o) 5, L 85/ i)l v | Meetaphor Deleted
classics at age of five. (P. 198) ) Al o o bt S

(297

99 | I descend the stairway to the basement of | =) %ddedd ol sni Al il i Literal
my soul. (P. 201) (302

100 | They [books] can stand on their own feet | &Y 4l Zie falsdl Jo i of oll 280 ol | Literal + Lexical
starting from birth and they can instantly iyl da f | g dabd bt Tie
swim ... from the warm sands of LA SN 0 sl ) ) il
publishing houses toward the vast, biue (305 =)

waters of readers. (P. 203)

101 |.. if ever there was a voice in the literature i Y alle S nf g ypua s IS f | Literal + Addition

throbbing with rage, compassion, justice ol i)l gouasly
and love. (P. )

102 | Her connection with language and her B S o gl il a g Aall (el ) Literal
hand on the pulse of the universe was (309 ,0m) . Loled Lo | ol S 68l

unashamedly sensual. (P. 206)

103 |1 can all thumbs when it comes to changing | ) blisl] ual s/ Lot 5l & el Sense
(314
104 | The grass is singing. (P. 211) (316 ) (o calell Literal
105 | A cauldron boils in my mind. (P. 212) (316 .0) grmly oo (ol s i Literal
106 | Love,, enveloping my soul in ifs pearly (322 =) M E g Ay Literal
glaw. (P. 217)
107 | To her, Allah was an unblinking Celestial | =) .8 Y %igbow Lo 4l IS L] duill Literal
Eye. (P. 218) (325
108 | Creator was a Fountain of Limitless (326 ,09) el il G 5l S Literal
Love. (P. 219)
109 | Rumi's words began to tenderly remove S g Al il L lalf S Literal
the shawls I had always wrapped around | Yl Y 35 o (s g i/l o 1Y)
myself, laver upon layer. (P. 219) (327 =)
110 | The artist gave birth to new ideas and (340 =) .5 5 P LS9 L) oL Literal

visions. (P.229)

111 | There are dark clouds hovering above ) L g Y phasaida g, $ Ladis Sense
your soul. (P. 233) (347
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112 | Her body was that of a rag dol. (P. 233) sdn e de plaacll il ol Sl 402 laawa | Simile + Sense
feit
113 | Baby blues. (P. 237) (353 =) KB jok Literal
114 | Grandmothers and mothers ... were artisis Bovi (el O plls UL Sl g Ll Literal
bleeding madness by the springs of (364 =) quiaatll d & g sl pat £y
creativily in them for which there was no
release. (P. 245)
115 | Alice Walker's private life has been (365 .o=) Lol ) Sl g bl & s Literal
brought to the fore. (P. 245)
116 | Depression may turn into a river in which glad Liadif o ol jlon g I [ eatr lZSYY | iteral + Addition
we willingly paddle. (P. 249) (370 =) 4 idad o
117 | We don't speak much about the face of o L ] ea palf) dd g o | S Sai Y Literal
motherhood that has been left in the (374 =) L&Y
shadows. (P. 252
118 | Democracy is not a bed of roses. (P. 257) ) sl G g e i ] iaidll Literal
(379
119 | My eves water. (P. 264) (387 =) sl ie Literal
120 | Even one voice is enslaved, none can be L pea i add oa g i IS o) Literal

fiee. (P.267)

(391 =) .3 _ptied ¥ g AV < gl
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