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Abstract 

Color is part of the forms of our daily life and its various manifestations 

and of our surrounding world, and it is inherent to us in all our conditions, it is 

one of the most important elements of beauty that we care about. Colors are used 

for a utilitarian purpose. The Noble Qur’an and what it indicates and what those 

colors symbolize good, evil, elevation and sublime, and then study the 

significance of colors and their symbolism in some of the poems chosen by the 

poets. The embodiment of human feelings of sadness and joy, especially among 

poets, as they are individuals in societies that are affected and influenced by 

others. 

The research sought to scrutinize the consideration of the use of colors in the 

Noble Qur’an and how it is understood and its reflection on the human being. It 

was also studied in the selected poems according to an analytical, descriptive and 

statistical approach to some extent, in a technical study of color words, and the 

research tried to uncover the effect of that on the poetic saying, and given the 

importance of The study in that it goes beyond the descriptive to reach the depths 

of the words, especially the colors, by analyzing that religiously, socially and 

psychologically, and given the breadth of the subject of the study, I have resorted 

to brevity and brevity in presenting the material. 

We have resorted to Quranic reasoning by employing color first to pave the way 

for the artistic ranges that were absorbed by the verses of Islamic poetry that we 

selected according to the famous Da'wa poets in their defense of the message and 

Islam. 

 The research aims to achieve the reading of the vocabulary and meanings of 

colors in the Noble Qur’an and the selected poems. It also seeks to reveal its 

significance and symbolism in dimensions that include textual and around the 

text. The study clarifies the colors employed in the Noble Qur’an and the 

selected poems that have been employed in various methods to complete the 

artistic poetic picture. It has achieved a measure of benefit through the 

continuous interconnectedness between the Noble Qur’an and the creative 

structure. The study material relied on a number of sources and references. 
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(Ibn Mandhur, n.d)

(a group of scholars and researchers, 1986, 2/1581)

 (Jawad, 2009, p.43) 

(Mukhtar, 1997, pp. 69-70)  
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(Ibid., p.72)

(Ibn mandhur, 1955, pp.4,209)

(AlThaalibi, 2000, p. 75)

(Abdulwahab, 2009, p. 160) 

(Ibn Mandhur, n.d, pp. 4, 461)

(Mukhtar, 1997, p. 74)

(Ibid., p. 74)  
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(Ibid., p. 74) 

(Ibid., p. 75) 

(IbnMandhur, 1955, pp. 4, 244)

(Mukhtar,1997,pp79-

80)

(Ibid., p. 78) 

(Hamada, n.d, p.36)

(Yahia,2001,p.22) 
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(Aldoori, 2003, pp. 19-20) 

(Rogers, 1990, pp. 46-47) 

(Jawad, 2009, p.25) 
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(Arafat, 2012, p.433) 

(Jawad, 2009, p.44) 

(Arafat, 2012, pp.74-75)

(Abbo, 1982, p.137) 
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(Arafat, 2012, p.40)

(Jawad,2009,p.44)

(Tarrad, 1997, p. 60) 
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(Ibid.)  

(Qassab, 1981, p.97) 
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

(Tarrad, 1997, p. 76) 



(Arafat, 2012, p.58) 

(Mukhtar, 1997, p.186) 



(Tarrad, 1997, p. 15) 
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(AlAthari, 1993, p.18) 

(AlJahidh, 1958, p.59)

↓↓

→ ←



 مقابلة

الصورة 
 الثانية

 اللون الثاني

 الظلام

الصورة 
 الاولى

 اللون الأول

 النور
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(Arafat, 2012, p.269) 



(Ibid.) 



(Abdalla,1981, p.7) 



(Arafat, 2012, p.269) 
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(Abbo, 1982, p.137) 

(Arafat, 2012, p.346) 

(Jawad,2009,p.140) 
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(Qassab, 1981, p.99) 

(Al Omari, 1999, p.19) 

(Arafat, 2012, p.316) 
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(Yousif, 2013, p.7)



(Arafat, 2012, p.323) 

ئۆ  ئۆ  ئۈ  ئۈ  ئې  ئې  ئې  ئىئى  ئى  ی  ی   ی  ی  ئج  ئح  ئم  ئى  چ
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چئي

 چٱ  ٻ  ٻ  ٻ  ٻ  پ  پ  پ  پچ 

ی  ی    ی  ی  ئج  ئح  ئم  ئى  ئي  بج  بح  بخ   بم   بى  بي  چ

 چتج  تح  تخ    تم  تى  تي  ثج  ثم   ثى    ثيجح  جم     حج  حم  خج  خح  خم

ٹ  ٹ  ڤ       ڤ  ڤ  ڤ  ڦ  ڦ  ڦ  ڦ    ڄ  ڄ      چ 

ڄڄ  ڃ   ڃ  ڃ  ڃ  چ  چ  چ  چ     ڇ  ڇ  ڇ  ڇڍ  ڍ  ڌ  ڌ  ڎ  ڎ     

چڈ  ڈ  ژژ  ڑ  ڑ  ک  ک  ک  ک

 چڳ  ڳ  ڳچ 
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ڄ  ڄ  ڄ  ڃ  ڃ   ڃ    چ

ڃ  چ  چ  چ     چ  ڇڇ  ڇ     ڇ  ڍ   ڍ  ڌڌ  ڎ  ڎ  ڈ  ڈ  ژ  ژڑ   ڑ  

 چک  ک  ک  کگ  گ      گ  گ  ڳ   ڳ  ڳ   ڳ    

 چبج  بح  بخ   چ 

ڱ    ں      ں  ڻ  ڻ  ڻ  ڻ  ۀ  ۀ  ہ  ہ  چ 

 چہ   ہھ  ھ  ھ  ھ  ے  ے  ۓ  ۓ   ﮲  ﮳  

 چڃ  ڃ  چ  چ  چ    چ  ڇ  چ 

 چۈ  ۇٴ    ۋ  ۋ  ۅ  ۅ  چ 

ئو  ئۇ  ئۇ  ئۆ  ئۆ  ئۈ     ئۈ  ئې  ئېئې  ئى  ئى  ئى  ی  ی  چ 

 چیی  ئج  ئح ئم  ئى

 چں  ڻ   ڻ    ڻ  ڻ  ۀ  ۀ  ہ   ہ  ہ  ہ    چ 

ڳ  ڱ  ڱ  ڱ  ڱ  ں  ں    ڻ  ڻ  چ 

 ﮲   ڻ  ڻ  ۀ  ۀ  ہہ  ہ   ہ  ھ  ھ  ھ     ھ  ےے  ۓ   ۓ    

 چ﮳    

 چئۈ  ئۈ   ئېچ
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چئا  ئا  ئە      ئە  ئو  ئو  ئۇ  ئۇ  ئۆ  ئۆچ

ۋ  ۋ  ۅ  ۅ  ۉ   ۉ  ې  ې  ې  ې  چ 

 چى  ى        

ۇ  ۇ  ۆ  ۆ    ۈۈ  ۇٴ  ۋ  ۋ  چ 

 چۅ  ۅ  ۉ  ۉ          ې  ې  ې  ې         ى  

 چڄ  ڄ  ڄ  ڃ  ڃ   ڃ  ڃ  چ  چ  چ     چ  ڇ      چ

ڱ    ں      ں  ڻ  ڻ  ڻ  ڻ  ۀ  ۀ  ہ  ہ  ہ   ہھ  ھ  ھ  ھ  چ 

 چے  ے  ۓ  ۓ   ﮲  ﮳  

ۇ  ۇ  ۆ  ۆ    ۈۈ  ۇٴ  ۋ  ۋ  ۅ  ۅ  ۉ  ۉ          ې  چ 

 چې  ې  ې         ى  

ڃ  ڃ  چ  چچ  چ  ڇ   ڇ  ڇ   ڄ  ڄ    ڄ  ڃ  ڃچ 

چڇ  ڍ  

 چڦ  ڄ   ڄ  ڄ  ڄ  ڃ  ڃ  ڃ  ڃ چ 

 چڱ  ڱ  ڱ  ڱ  ں   ں  ڻ  ڻ  ڻ  ڻ ڳ  ڳچ
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 ﮳  ﮴  ﮵   ﮶  ﮷    چ   چھ  ے  ے  ۓ    ۓ      ﮲        

ې  ې  ى    ى  ئا  ئا  چ

ئە  ئە ئو  ئو  ئۇ  ئۇ  ئۆ   ئۆ  ئۈئۈ   ئې  ئې    ئې  ئى  ئى  ئى    ی           

 چی   ی

ٹ  ٹ  ٹ   ڤ  ڤ  ڤ  ڤ     ڦ  ڦ  ڦ  ڦ  ڄ  چ 

 چڄ  ڄ   ڄ  ڃ  ڃ  ڃ  ڃ  چ  چ     چ    

 چچ  چ  چ  چ  ڇ    ڇ    چ 

 چئە  ئو    ئو   ئۇ  ئۇئۆ  ئۆ  ئۈ  ئۈ  ئې  ئې  ئې  ئى   ئى    چ 

ڳ  ڳ  ڳ   ڳ  ڱ  ڱ  ڱ  ڱ  ں  ں     ڻ  چ 

ڻ  ڻ        ڻ  ۀ  ۀ  ہ  ہ  ہ  ہ  ھ  ھ   ھ  ھ  ے  ے  ۓ  ۓ  

 ﯁  ﯂  ﯃      ﯀     ﮿   ﮺    ﮻  ﮼﮽  ﮾  ﮶﮵  ﮷  ﮸  ﮹   چ﮲  ﮳   ﮴  

ڻ   ڻ  ڻ  ڻ  ۀ  ۀ  ہ  ہ     ہ  ہ  ھ  ھ   ھ  ھ  ے  چ 

 ﮻ ﮼    چے  ۓ  ۓ  ﮲  ﮳  ﮴   ﮵  ﮶  ﮷﮸  ﮹  ﮺  

ې  ې     ى  ى   ۈ  ۈ  ۇٴ  ۋ  ۋ  ۅ  ۅ   ۉ  ۉ  ې       ېچ 

چئۆ  چ چئا
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 چڃ    ڃ  ڃ   چ  ڃڄ  ڄ     ڄ  ڄچ 

ڱ    ں      ں  ڻ  چ 

 ﮲   ڻ  ڻ  ڻ  ۀ  ۀ  ہ  ہ  ہ   ہھ  ھ  ھ  ھ  ے  ے  ۓ  ۓ  

 چ﮳  

 چئۇ ئۆئۆ  ئۈ  ئۈ  ئېچ

⇓⇓

⇓⇓

⇓⇓

⇓
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